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Editor’s note: This article is excerpted from a report written to provide background information for the 
Trust’s Creative Places project to identify, designate, and promote places associated with artists, writers, 
and others who contributed to Connecticut’s cultural development in the 20th century. 

Creative Places
Modern Arts and Letters in Connecticut 
By Rachel Carley

Ralph Boyer, “Westport WPA Art 
Committee,” oil on canvas, 1939.  
The Westport committee, founded  
in 1934 to administrate New Deal 
public works projects, was particularly 
active and well organized. 
Photo credit:  Town of  Westport

For much of the 20th century, thanks to a synthesis of timing, chance and 
place, Connecticut attracted some of the world’s leading figures in modern arts 
and letters, as both visitors and residents. Here writers and visual artists found 
inspiration not only in a beautiful landscape and the region’s deep sense of 
history but also in kindred spirits whose creative output depended on the same 
kind of original thinking. Moreover, a long tradition of artists’ colonies and 
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C. Hitchcock

the remarkable institutional support 
provided by dynamic leaders at places 
like Yale University and the Wadsworth 
Atheneum proved instrumental in building 
audiences and in encouraging public and 
private patronage of innovative work.

EuropEan ConnECtions:  
ConnECtiCut as rEfugE

The first decades of the 20th century 
brought an influx of artists and free 
thinkers to America. Most were politically 
disenfranchised or displaced by the events 
of war, and many found physical and 
intellectual refuge in New York, where 
they renewed personal connections and 
flourished in an open culture of creativity. 
For some, nearby Connecticut and its 
inexpensive farmhouses offered a peaceful 
refuge with easy access to events, galleries 
and supporters in Manhattan.

The turmoil overseas brought 
a sequence of notable refugees to 
Connecticut during this period, starting 
with Churaevka, a fascinating but little-
known colony in Southbury, where a group 
of Russian cognoscenti established their 
own utopian retreat in the late 1920s. Its 
literary founders, George Grebenstchikoff 
and Ilya Tolstoy, son of Leo Tolstoy, 
envisioned a harmonious center for creative 
expression that could be a force for peace 
by fostering a deeper understanding of 
their culture. Alatis, the village printing 
house founded by Grebenstchikoff and 
the painter Nicholas Roerich, published a 
Russian-language newspaper and Russian-
authored articles and books. 

Meanwhile, north of Southbury, the 
Litchfield Hills were becoming home to an 
increasing number of cultural transplants, 
including a group of American expatriate 
writers who had reversed their tracks and 
returned to America in the years before 
World War II. One of them, writer, critic 
and journalist Malcolm Cowley, would 
continue to make a name in America. With 
his second wife, Muriel Maurer, Cowley 
moved into a converted barn in Sherman 
in 1932, and their home instantly became 
a haven for friends from Europe and their 
bohemian Greenwich Village circle in New 
York. Cowley’s connections stretched far, 
and he was soon followed to Sherman by 
his friend Peter Blume, a Russian-born 
avant-garde painter. 

Following Peter Blume to Litchfield 
County in 1933, Alexander Calder and his 
wife, Louisa, spent $3,500 on a rundown, 
18-acre farm in Roxbury. Over the next 
years, with war looming, friends began 
to arrive on the Calder doorstep. Among 
them, Yves Tanguy had left Paris for the 
U.S. at the outbreak of war, accompanied 
by his future wife Kay Sage. Sage’s cousin 
David Hare—a sculptor, photographer 
and painter—was already ensconced in 
Roxbury. All three were deeply involved in 
Surrealism.

How much the handsome landscape 
of the Northwest Hills influenced this 
circle is hard to gauge, because their work 
is so abstract. Still, the horrors of war and 
rattling effects of exile can never be in 

doubt for anyone encountering the strange, 
barren landscapes and disembodied forms 
covering the canvases of the Armenian-
born painter Arshile Gorky and the 
equally compelling and unsettling imagery 
evoked by the Surrealist work of Blume, 
Tanguy and Sage.

Hartford as tHE CEntEr of tHE 
univErsE: CHiCk austin and tHE 
WadsWortH atHEnEum

For a brief but eventful period in 
the 1920s and 1930s, the Wadsworth 
Atheneum provided the surprising heart-
beat for a modern art movement that 
transformed Hartford—better known as 
Connecticut’s sleepy insurance capital—

Creative Places, cont’d from page 1

As director of Hartford’s Wadsworth Atheneum from 1927 to 1944, Chick Austin pushed the venerable 
institution into the cultural vanguard. The museum’s Avery Memorial, containing one of the first International 
Style public interiors in the U.S., is largely Austin’s creation.
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II am sadden to write that Kitty Rosa of  
       Ridgefield died in May, 2014.  She 
was 92 years old. The 2000 recipient of 
the Harlan Griswold Award for Excellence 
in Historic Preservation, Kitty was the 
quintessential community preservationist. 
Fortunately for the town of Ridgefield, 
she devoted almost 50 years to preserving 
and protecting its historic assets.  Notably, 
in 1965, she worked tirelessly to save what 
is now the Keeler Tavern Museum from 
certain demolition when it came on the 
market. 

For 40 years Kitty guarded the historic 
integrity of properties and neighborhoods 
in her town as a member of Ridgefield’s 
Historic District Commission from 1970 
to 2010 and as its chairman from 1973 
to 1999. In her resignation letter to the 
Commission in 2010, she wrote, “Please 
know that I will always regard these four 
decades (of service on the Commission) 
as one of the most rewarding parts of my 

From the Executive Director
life.” Kitty’s legacy is strong in Ridgefield, 
a town with historic treasures and their 
fervent protectors.

Thank you to the Historic Preservation 
Council whose members are appointed 
by the Governor and whose statutory 
responsibilities include accepting nomina-
tions to the State Register of Historic 
Places. After more than a year of monthly 
review of State Register nominations 
for Connecticut’s Barns, the Council 
approved the final 24 at its June, 2014, 
meeting.  Thank you to Charlottte 
Hitchcock at the Trust and Stacey Vairo 
at the State Historic Preservation Office 
(SHPO) for shepherding these nomina-
tions. 

June also saw the departure of two 
wonderful staff members, one from the 
SHPO and one from the Trust. Stacey 
Vairo, who has been the National Register 
and State Register of Historic Places 
coordinator at the SHPO will be leaving to 

pursue her independent consulting career. 
She was always a responsible and caring 
professional. Also leaving, after 5 years 
with the Trust, is Kathleen von Jena, 
our Membership and Office Manager. 
Kathleen will pursue her Master’s in 
Public History at Central Connecticut 
State University. She was a spark on our 
staff and I know that many of you know 
her from e-mails and phone calls when 
she so graciously asked for your member-
ship renewals. We will miss Stacey and 
Kathleen a great deal.

I am pleased to announce that Jane 
Montanaro has been promoted to Director 
of Preservation Services for the Trust. Jane 
started at the Trust eleven years ago as a 
consultant who organized our HouseTalk 
series. From there she became our 
Membership Manager and, soon thereafter, 
Preservation Services Officer with respon-
sibilities as wide ranging as answering 
phones, fielding all contact@cttrust.org 
e-mails and administering all our granting 
programs. In her new position Jane will 
have oversight over staff and will assist me 
and the Board of Trustees as we develop 
and refine our programs and services.  

   —Helen Higgins 

At the TrustAt the Trust

Upcoming MeetingsUpcoming Meetings
Connecticut Historic  
Preservation Council

August 6, 2014, at 9:30 a.m.
September 3, at 9:30 a.m.________

Meetings take place at the  
State Historic Preservation Office  

Department of Ecconomic and Community  
Development Main Conference Room

1 Constitution Plaza, 2nd Floor  
Hartford, Connecticut

For more information call  
(860) 256-2800

CorrectionCorrection
May 2014: Sherman library photo credit 
should be Bruce Tuthill 
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IIn April, the Connecticut Trust  
      approved Historic Preservation 
Technical Assistance Grants and 
Maintenance and Repair Grants totaling 
$209,902 to 21 municipalities and 
nonprofit organizations. The grants will 
make possible a minimum initial invest-
ment of $419,804 in these historic sites. 

The grants, intended to encourage and 
support community efforts in planning 
for the preservation, restoration, and reha-
bilitation of historic buildings and places, 
are part of the Trust’s technical assistance 
program, in collaboration with and with 
generous funding from the Connecticut 
General Assembly and the State Historic 
Preservation Office, Department of 
Economic and Community Development, 
through the Community Investment Act. 

The grants went to the following  
organizations: 
Ansonia, Derby Historical Society: 
$7,200 for condition assessment of Gen. 
David Humphreys House (1698; NR*).
Ashford, Town of Ashford: $15,000 for 
exterior repairs to Tremko House (1773; 
SR).
Avon, Town of Avon: $10,067 to restore 
windows at the Pine Grove Schoolhouse 
(1865; NR).
Bethel, First Congregational Church of 
Bethel (1865; SR): $15,000 for repairs to 
the bell and clock towers.
Danbury, City of Danbury: $20,000 for 
plans and specifications for the stabiliza-
tion of Hearthstone Castle (1895-99; NR) 
in Tarrywile Park.
East Woodstock, East Woodstock 
Congregational Church (1834; SR): 
$2,500 for condition assessment and 
restoration plan for deteriorated portico 
columns.
Greenwich, Greenwich Preservation 
Trust: $14,350 for feasibility study for the 
relocation of the Thomas Lyon House 
(c.1695; NR).
Haddam Neck, Haddam Neck 
Congregational Church (1873; SR): 
$15,000 for new cedar roofing.
Hartford, St. Peter’s Catholic Church 
(1889; NR): $8,750 for emergency stabili-
zation of the bell tower.

Connecticut Trust Announces Grants

Hartford, South Park Inn, Inc.: $11,100 
for condition assessment of the South 
Park Methodist Church (1874, 1957; NR), 
which now functions as a homeless shelter.
Hebron, St. Peter’s Episcopal Church 
(1825; NR): $15,000 for restoration of 
stained-glass windows.
Killingworth, Town of Killingworth: 
$935 to repair foundation sill at the Horace 
Parmelee House (1847; SR). 
Lebanon, Connecticut Daughters of the 
American Revolution: $9,000 for condition 
assessments of the Jonathan Trumbull 
House (1740; NHL) in Lebanon and the 
Oliver Ellsworth Homestead (1780; NHL) 
in Windsor.
Madison, E.C. Scranton Memorial Library 
(1899):  $7,000 for a condition assessment.
New London, St. James Episcopal Church 
(1847; NR): $15,000 for slate roof and 
copper gutter repairs. 
New Haven, East Rock Institute: $7,500 
for a condition assessment of 251 Dwight 
Street (1906; NR).

New Haven, Wooster Square Conservancy: 
$9,250 to develop preservation guidelines 
for residents in the Wooster Square district 
(NR, LHD).
New Milford, Harrybrooke Park: $11,100 
for preservation planning of the main 
house and landscape (1942; SR).
Orange, Town of Orange: $13,000 for 
lathe and plaster at the Bryan-Andrew 
House (1740; NR). 
Redding, Town of Redding: $4,500 for 
chimney foundation repair at the Daniel 
Bartlett house (c.1790; NR). 
Voluntown, Town of Voluntown: $5,250 
for stabilization of the Methodist meeting-
house (c.1840; SR). 

For more information on grants, please 
contact Jane Montanaro, Preservation 
Services Officer at jmontanaro@cttrust.org.

Funding for PreservationFunding for Preservation

*NR means National Register of Historic 
Places; SR, State Register of Historic Places; 
and NHL, National Historic Landmark.

Bethel Congregational Church 
is repairing its two towers, with 
a Maintenance and Repair grant 
from the Connecticut Trust.

Wade Anderson
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FOR SALE
Thomas Lyman house, Durham Connecticut, c.1790

Located on 13 bucolic acres in historic Durham, Connecticut, the Thomas Lyman house is 
individually listed on the National Register of Historic Places.  The landmark house boasts 
13 large rooms with high ceilings, complimented by 9 fireplaces and impressive woodwork. 

4,150 s.f., 5 bedrooms, 3.2 baths, 2 ponds, an outbuilding and tennis court.  $499,000 
Sale of the Lyman house will provide capital for the Connecticut Trust Revolving Fund. 

For information on the house call the Connecticut Trust for Historic Preservation at  
(203) 562-6312 or visit www.cttrust.org. 

John Campbell
Page Taft-Christie’s International Real Estate

(203) 245-1593 x103   jcampbell@pagetaft.com 

TThe Connecticut Trust made the first  
        loan from its Historic Properties LLC 
Loan Fund to Mutual Housing Association 
of South Central Connecticut, Inc. for a 
10-unit housing development on Gaffney 
Place and Central Avenue in Waterbury. 
The $240,000 loan will assist the non-
profit developer to bridge needed construc-
tion costs to rehab the four buildings (and 
build a new fifth building) in the Hillside 
National Register district.  

Mostly vacant, the historic structures 
will be rehabilitated in part with the 
Historic Homes Tax Credit, along with 
grants from the Connecticut Department 
of Housing and City of Waterbury. The $4 
million development is located within one 
block of the Waterbury Green, and resi-
dents will be able to walk downtown to the 
Mattatuck Museum, YMCA, and central 
business district. The project is expected to 
be complete in August of this year.

At the conclusion of the rehabilitation, 
a homeowner will purchase each two-
family structure, and this homeowner will 
be able to rent out the other unit in the 
building. This is a common financing plan 
for lower-income neighborhoods, allowing 
the rental income from the apartment to 
assist homeowners in paying their mort-
gages. Average sales price for the two-unit 
structure is $176,000.

The initial capital for the Trust’s Loan 
Fund came from the Connecticut Housing 
Finance Authority and is earmarked for 
affordable housing projects. In addition 
to the loan, the Trust had earlier provided 

Funding for PreservationFunding for Preservation

Trust Makes First Revolving Fund Loan

Central Avenue, Waterbury: renovation is underway, 
funded in part by a revolving-fund loan from the 
Connecticut Trust.

an Historic Preservation Technical 
Assistance Grant to help the developer 
plan the project and secure the historic 
rehabilitation credit.  

B. Schide
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with a cultural scene rivaling that of any 
city in the country. This major change in 
identity for both museum and city came 
largely at the hand of a charismatic young 
visionary, A. Everett Austin, Jr. (known to 
all as Chick), who was appointed director 
of the Atheneum in 1927.

A charming and brilliant risk taker, 
Austin wasted little time in shaking up 
the venerable institution with the latest 
offerings in art, theater, dance, film 
and architectural design. Mounting his 
first major show in spring 1928, Austin 
offered a lineup of modern French Post-
Impressionists, Cubists and Fauves, stun-
ning Hartford museumgoers in the process. 

 When doors opened to the Atheneum’s 
“Newer Super-Realism” (1931), it was the 
first major show on Surrealism mounted 
in an American museum—and the first to 
present the work of Salvador Dali in depth. 
And in 1932 the museum was yet again at 
the vanguard with the only Connecticut 
showing of MoMA’s blockbuster show, 
Modern Architecture: International 
Exhibition. 

tHE Colony pHEnomEnon:  
art, tHEatEr, film, musiC, litEraturE  
and Craft

If the Wadsworth Atheneum put 
an urbane face on the arts, it was 
Connecticut’s long history of grassroots 
art clubs, summer stock and concert orga-
nizations that grounded the 20th-century 
cultural scene in reality and tradition. 
Many of Connecticut’s best-known and 
most deeply rooted arts groups originated 

as part of seasonal colonies, and to this day 
they remain integral to the social fabric of 
those places. Many found homes in recy-
cled barns and other abandoned buildings, 
which seemed to suit their plucky spirits 
and improvisational character especially 
well. Many were also surprisingly progres-
sive, offering novel programs that laid the 
foundation for permanent audiences. 

New Canaan’s Silvermine Guild is 
noteworthy for its early, multidisciplinary 
embrace of the arts and contemporary 
media, including graphic and industrial 
design, commercial and book illustration, 
cartooning, dance, concert music and film. 

The writers and painters, printmakers and 
others representing the guild’s pre-World 
War II years are too numerous to list, 
but some stand out as examples of how 
membership reached beyond the traditional 
visual arts. In addition to painters and 
printmakers, there were talented commer-
cial illustrators, including George Avison 
and Frederick Yohn. Writers included 
Richardson Wright, the editor of House 
and Garden, and Ruth Vassos, the first 
acknowledged female science fiction writer 
in America.

While Silvermine percolated with 
countless creative personalities, few could 

Creative Places, cont’d from page 2

Straddling the towns of Norwalk, Wilton, and New Canaan, the Silvermine art colony percolated with 
countless creative personalities—artists, writers, and performers drawn by the area’s picturesque charm and 
its easy commute to New York. 

National Register of Historic Places,  Philip S. Esser
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have been more dynamic than Ruth’s 
husband John Vassos, who served as guild 
president periodically from 1930s to the 
1950s. Vassos’ career as artist, industrial 
and graphic designer, illustrator, and 
architect was not only amazingly rich, but 
also evocative of his era. Under the spell of 
Art Deco, Vassos synthesized a streamlined 
graphic aesthetic and explored the themes 
of speed of technology. A 40-year client 
relationship with RCA involved designs for 
radio and television cabinets. Illustrated 
books produced by Vassos with his wife 
were another specialty. 

In some ways, the leading character in 
Silvermine’s cast of thousands was not any 
single guild member, but the picturesque 
scenery of the area. The setting could not 
help but inspire painters and writers. A 
memoir by Adeline Hawkes, The Broom 
Behind the Door, recounts her life growing 
up in several local landmarks, including 
the farm of sculptor Solon Borglum. Faith 
Baldwin, an enormously popular author 
of light fiction, modeled her imaginary 
location “Little Oxford” on the village as 
well. Even Evan Hunter (aka Ed McBain), 
originator of the modern police-mystery 
genre, repeatedly invoked the area, where 
he lived in a converted mill building.

art for tHE pEoplE: tHE nEW 
dEal and publiC projECts for art, 
Writing, tHEatEr, and musiC

The financial security of organiza-
tions like that of the Silvermine Guild 
was almost always tenuous, and entered 
even more uncertain waters during the 

Depression years. Help came for many 
members of the guild, and for hundreds of 
others, in the form of the federal relief proj-
ects instituted by the President Franklin D. 
Roosevelt administration. Between 1933 
and 1943, an array of these New Deal 
programs focused specifically on the arts.

Inaugurated in 1935, the Works Project 
Administration was the largest and most 
ambitious New Deal initiative. According 
to an inventory currently underway at 
the state library, the Connecticut project 
employed about 150 artists over the course 
of its life and produced 5,000 murals, 
crafts, posters, signs, photographs and 

works of sculpture and easel art.
Norwalk and Westport had particularly 

efficient organizers, and both towns were 
able to assemble troves of WPA art. The 
Norwalk Federal Arts Project (FAP) murals 
now constitute one of the largest collec-
tions on public display. Local artists also 
benefited from the efforts of the Westport 
Art Committee, founded in 1934 to 
administer the New Deal public works 
projects. As art by and for the people, FAP 
works reinforced the program mission with 
“American” themes depicting real people—
workers, farmers, families—in familiar 
settings. 

••  Extend the useful life of wood 
elements
•• Replace only deteriorated areas
•• Avoid massive disruption
•• Save time and money
•• Preserve our built environment

The Expert’s Wood Conservation System

P.O. Box 454,   Northford, CT  06472
phone: 203-484-4123    fax: 203-484-2398

paul@conservepoxy.com
www.conservepoxy.comwww.conservepoxy.com

Creative Places, cont’d from page 2  

From 1929 until his death in 1973, the photographer Edward Steichen owned an estate in Redding, 
now Topstone Park. On the property Steichen created two ponds, which feature in his work.

K. Nietering

continued on page 8

 West River
  Restoration

18th and early 19th century structural 
repair, restoration and recreation.  

Doors, windows, trim, siding, period rooms, 
f loors, sills, framing, fireplaces, masonry,  

kitchens, baths, and barns.

Thomas Linskey
350 Middle Haddam Rd.

Portland, CT 06486
860-342-2289    860-463-1185

“An old house craftsman dedicated to perpetuating  
early Connecticut architecture, one job at a time,  

large or small, for individuals and organizations.”
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fairfiEld County: from Colony  
to suburb

Even beyond Connecticut borders, 
Fairfield County has long been recognized 
as a crossroads of creative and intellectual 
endeavor that has attracted writers and 
artists with a lovely shoreline and country 
villages since at least the late 1800s. The 
county has earned a well-deserved name 
for affluence and sophistication, offering a 
lively forum for intellectual exchange. Yet 
a pervasive sense of the simple life associ-
ated with colonies like New Canaan’s 
Silvermine and early artists’ communities 
in Westport and Weston also survives, 
along with the lingering feel of a bohe-
mian past. 

The photographer Edward Steichen 
migrated from New York to a 421-acre 
property he called Umpawaug in West 
Redding, in 1938. The same year Hilla 
Rebay, director of Solomon Guggenheim’s 
Museum of Non-Objective Painting, 
gave up her studio over Carnegie Hall 
and settled into a Victorian farmhouse in 
Greens Farms, which soon sacrificed one 
of its walls to an expanse of plate glass. 

Transformation of the 14-acre property 
involved the conversion of the barn into 
a studio and a music room and quarters 
outfitted for visiting artists. 

post-War dEvElopmEnts
By the end of World War II, the culture of 
the arts in the public and private sectors was 
evolving in new ways. The cohesion binding 
the arts on a national level during the New 
Deal years evaporated, and, as before the 
war, individual cultural endeavors became 
more dependent on private philanthropy 
and patronage.

LiTERARy AffAiRS
The story of Connecticut letters would 

not be complete without a nod to James 
Laughlin and his publishing house, New 
Directions, founded in the Norfolk guest 
cottage of his aunt as an outlet for experi-
mental literature. When he established the 
press in 1936, Laughlin had outlined his 
desire to effect a “verbal revolution” by 
providing a platform for familiar names 
like Lawrence Ferlinghetti, Gertrude Stein, 
Dylan Thomas and Wallace Stevens, who 
were having trouble finding publishers. 

Meanwhile, the House Committee on 
Un-American Activities had formed in 
1938 amid heightened political tensions. 
The committee’s paranoid manhunt for 
Communist infiltrators proved devastating 

www.msjoyners.com

Creative Places, cont’d from page 7

African-American novelist Anne Petry used her hometown of Old Saybrook as a setting for 
some of her books. The photo shows Petry’s childhood home, built by her parents in 1920.

C. Hitchcock
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  Christopher Wuerth  
Restoration Contractor  

  General Contractors & Carpenters 

Free estimates. Fair prices. References. 
203-430-6020      www.wuerthrestoration.com 
Licensed and Insured.  Hamden, CT.  Since 1978. 
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to writers, musicians, entertainers and 
television personalities accused of leftist 
sympathies. The well-known figures 
subpoenaed to appear before the committee 
included Leonard Bernstein, of Fairfield, 
and Arthur Miller, of Roxbury. Miller had 
conceived his play The Crucible (1953) as 
a parable for McCarthyism before he was 
called to testify. 

Fortunately, there were also positive 
forces at work—notably, the Yale Series 
of Younger Poets prize. The reputation 
of the prize strengthened significantly 
under the judgeship of Stephen Vincent 
Benét (1933–42), then one of the most 
popular poets in America. Benét lived in 
Stonington, where he circled in the orbit 

of James Merrill, one the most successful 
poets of his generation. After moving to 
Stonington in the mid-1950s, the charming 
and magnetic Merrill became the center 
of an ever-widening circle of friends, 
including novelist Grace Zaring Stone and 
her daughter Eleanor Stone Perényi, an 
author and magazine editor, writers Alison 
Lurie and Elizabeth Bishop, photographer 
Rollie McKenna, classical pianist George 
Copeland, and composer John Cage and his 
partner, dancer and choreographer Merce 
Cunningham. The village figured in much 
of Merrill’s most important work, notably 
his epic The Changing Light at Sandover.

Creative Places, cont’d from page 7  

ARTiSTiC CuRRENTS
Always an essential player in 

Connecticut’s cultural life, Yale University 
played a pivotal role in the development 
of Connecticut’s most significant modern 
art collections as the recipient of Katherine 
Dreier’s collection. Dreier had entrusted her 
assemblage of some 600 Société Anonyme 
works to the Yale Art Gallery in 1941 after 
failing to secure university support for 
her proposed Country Museum in West 
Redding. 

The German painter and color theorist 
Josef Albers, a former Bauhaus faculty 
member, took up a post as visiting critic 
before accepting an appointment as 
chairman of the Department of Design at 
the Yale Art School, in 1950. Albers was 
accompanied to Connecticut by his wife, 
Anni, a former Bauhaus student and highly 
regarded textile artist and printmaker. The 
couple lived first in New Haven and later 
in Orange. 

Photograph by Agnes Magruder Gorky, courtesy of the Arshile Gorky Foundation

In September 1945, the painter Arshile Gorky (seen here with daughter Maro) moved from Roxbury 
to Sherman. The Armenian-born Gorky was one of many European artists who found refuge in the 
Connecticut countryside.

continued on page 15
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Fairfield.    
In April the Connecticut Trust arranged 
documentation of the Gustave Whitehead 
house before its demolition for new devel-
opment. Whitehead enthusiasts hoped to 
preserve the modest bungalow as a memo-
rial to the inventor, who some claim built 
and flew the first airplane in 1901—two 
years before the Wright brothers. Although 
Whitehead had given up aviation by 
the time the house was built, and it had 
been significantly altered, it was the only 
surviving site associated with him. The 
documentation effort came after unsuc-
cessful attempts to find a third party capable 
of receiving the house. In addition to photo-
graphs and drawings, a few architectural 
elements were saved. 

Greenwich.    
On May 16 the town’s former post office 
(1916; NR) re-opened as The Gallery at 
the Historic Post Office. It’s the latest in a 
series of luxury shopping/design emporia 

PRODUCING CUSTOM MILLWORK FOR 

CONNECTICUT CONTRACTORS AND  

HOMEOWNERS FOR OVER FIFTY YEARS 

SPECIALIZING IN PERIOD WOODWORK 

WINDOWS • DOORS • ENTRANCES 

MOLDINGS • BALUSTRADES 

PANELING • TURNING • CARVING

222 QUARRY HILL ROAD

HADDAM NECK

EAST HAMPTON, CT 06424

PHONE: 860 267-4693

FAX: 860 267-1611

WWW.JOHNSONMILLWORK.COM

Mark Hug/Restoration Hardware

W. HaynesBriefly Noted
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“Specializing in restoration of old chimneys”

www.mastermasonry.org

that Restoration Hardware is putting into 
historic buildings. Greenwich real estate 
investors Peter and Tony Malkin bought 
the building from the Postal Service in 
2011. Although other locations may not 
be able to match Greenwich’s high-toned 
market or the Malkins’ architectural 
sensitivity, preservation covenants that 
were part of the deal provide a model that 
should be followed in disposing of other 
surplus government buildings—federal 
and state. 
 
  New London. 
Connecticut College’s newly restored 
Steel House (1933; NR) was the subject 
of a class this spring that used the house, 
along with the adjacent Winslow Ames 
house (1933; NR) as a laboratory to 
explore sustainability options for historic 
buildings. Students, taught by adjunct 
instructor and preservation specialist 
Douglas Royalty, researched options for 
improving the energy performance of 
the Depression-era prefabricated houses. 
Rejecting possibilities that would damage 
historic fabric, they recommended every-
thing from a hybrid solar-geothermal-wind 
energy system to to graywater recycling. 

New Haven.  In response to 
efforts by amateur archaeologist Robert 
Greenberg to collect artifacts from a 
downtown construction site, CenterPlan 
Development Companies provided access 

continued on page 12

D. Royalty
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National Register of Historic Places, Jan Cunningham

for the State Archaeologist Nicholas 
Bellantoni to monitor the site. The 
work yielded objects from the 19th and 
early 20th centuries, but nothing from 
the Colonial era, as Mr. Greenberg had 
argued could have been found with more 
investigation. This incident highlights the 
need for archaeological evaluation before 
construction projects begin.

Portland.   
Three historic houses on the Elmcrest 
hospital property are back in the news as 
owner Fouad Hassan attempts to re-start 
development efforts stalled by the recession 
(see CPN, September/October 2009). In 
May newspapers quoted Mr. Hassan saying 
that tenants’ requirements may force him to 
raze the houses; however, First Selectwoman 

Susan Bransfield responded that the build-
ings’ National Register status gives them 
some protection against demolition. The 
Connecticut Trust continues to monitor the 
situation and offer assistance to townspeople 
in finding appropriate new uses for the 
buildings. (Photo: Hart-Jarvis house, 1829)

Preservation News from Around the StatePreservation News from Around the State

File picked up by don
P:\A&A Ads\04-6-07\Repeat Ads\old lights\old lights sell 3 x 3.qxd  

WE SELL OLD LIGHTS

email proof to:
speck21125@aol.com

We buy and sell restored antique lighting
at good prices

We offer a wide variety of period lighting from the late 1800s through the 1930s –
Victorian Arts & Crafts, Art Nouveau and more.Whether it’s an amazing chandelier for

your dining area or an unusual sconce for the bedroom, no one works harder than we do
to create that perfect look.

You’ll love our lights
WE GUARANTEE IT!

860-676-2713
(Leave a message if we’re not there)

email: speck21125@aol.com • OLD LIGHTS ON • Farmington, CT

continued on page 14
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BBarns, historic rehabilitation tax  
          credits, street trees, and the Merritt 
Parkway all benefited from bills passed 
during the Connecticut General Assembly’s 
2014 session. 

Culminating the Connecticut Trust’s 
10-year project to identify and designate 
historic barns, the legislature approved 
Public Act 14-101, “An Act Establishing 
a Property Tax Program to Encourage 
the Preservation of Historic Agricultural 
Structures.” The new law allows the state’s 
towns and cities to set up mechanisms 
for offering property tax relief to owners 
who can demonstrate the public benefit of 
preserving their barns and other historic 
agricultural structures while agreeing to a 
ten-year renewable preservation easement 
on the exteriors. This enabling legislation 
for our towns and cities gives an incentive 
to barn owners to keep their iconic barns 
in good repair. 

Most historic agricultural buildings are 
in private hands and many need stabiliza-
tion or repairs, but assistance is scarce. 
This new act helps private owners by 
allowing them to invest money saved on 
taxes in barns and other structures associ-
ated with agriculture.

The General Assembly further 
strengthened incentives for reusing historic 
buildings by simplifying and broadening 
the state’s historic rehabilitation tax credit 
programs. 

Beginning in 2015 the Historic Homes 
Tax Credit will be available to owner-

Barn, Tax Credit Bills Passed
occupants of historic homes in any town. 
While the law still directs 70 percent of the 
credit to “regional centers” identified in the 
state plan of conservation and development, 
the new provision allows up to 30 percent 
of the credits (capped at $3 million per 
year) to be used in other communities. In 
addition the minimum per-unit expendi-
ture was lowered from $25,000 to $15,000. 
Eligible buildings must have no more than 
four units and be listed on the State or 
National Register. This act modified some 
other changes to the program which were 
approved in 2013 but had not yet taken 
effect (see CPN July/August 2013). 

For other buildings, the legislature 
consolidated two historic rehabilitation 
tax credit programs and broadened them 
to cover any historic structure listed on 
the State or National Register and used for 
residential (five units or more), mixed-use, 
or nonresidential purposes. Previously, the 
tax credits could only be applied to build-
ings originally constructed for commercial 
or industrial purposes. In addition, provi-
sions for transferring the credit to other 
parties were modified, which should make 
it easier to find investors for rehabilitation 
projects involving historic buildings. The 
revised tax credits will be applicable for “…
income years beginning on or after January 
1, 2014.”

In response to the broad public outcry 
over tree-cutting by utility companies 
(see CPN, March/April 2014), the General 
Assembly approved provisions giving prop-

erty owners more voice. Public Act 14-151, 
eliminates deadlines for property owners to 
object to proposed tree trimming, requires 
utilities to provide expanded information 
to property owners, and mandates that 
utilities set up email accounts to respond 
to questions and complaints. The act took 
effect when signed by Governor Malloy, on 
June 6.

Finally, the General Assembly righted a 
wrong from 2013 by repealing a provision 
that gave part of the Merritt Parkway 
right-of-way to the Town of Stratford for 
a dog park (see CPN, September/October 
2013). Strengthening the case, the Federal 
Highway Administration warned that 
the transfer could threaten future federal 
transportation funding. The Department 
of Transportation deserves credit for 
having the presence of mind to consult 
with FHWA; also, the Merritt Parkway 
Conservancy is to be thanked for helping 
the Town identify a more appropriate site 
for the park. 

For more information… 
 …on barn incentives:  
Connecticut Trust for Historic 
Preservation, www.cttrust.org 

 …on historic rehabilitation tax credits: 
www.cultureandtourism.org;  
click on “Historic Preservation” 

 …on tree-cutting:  
www.gardenclubofnewhaven.org 

C. Hitchcock The Fuller-Utley barn, in Hampton, is just one of many historic agricultural 
buildings that could benefit from a new law allowing towns to abate prop-

erty taxes in exchange for the owners’ agreeing to preservation 
easements. This barn was recently listed on the State 

Register of Historic Places (see page __).

Legislative Report
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■ Heritage Partner  $ 100

Basic MembershipBasic Membership
■ Business  $ 100
■ Non-profit/Municipal  $ 75
■ Family  $ 50
■ Individual  $ 40

You can join the Connecticut 
Trust online too, at  

www.cttrust.org

C. Wigren

C. Wigren
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Card Number ______________________________________________________________________Exp. Date ______/________   
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Mail to:
940 Whitney Avenue,  Hamden, CT  06517-4002      Telephone: (203) 562-6312     All contributions are tax deductible.

Torrington.               
Representatives of the State Historic 
Preservation Office, the Torrington 
Preservation Trust, and the Connecticut 
Trust have been working to change 
the Connecticut Department of 
Transportation’s plans to demolish 
significant parts of the Hendey Machine 
Company factory. From 1870 to 1954 
Hendey was a leading manufacturer of 
lathes, shapers, and milling machines. 
Because the site is deemed eligible for 
National Register listing, the SHPO is 
asking DOT to reconsider other sites, 
reduce the amount of demolition to protect 
significant structures, or—least desirable—
mitigate damage by restoring another 
historic industrial structure elsewhere 
nearby.  

Waterford.   
At the urging of the Connecticut Trust 
Mark Steiner, the State’s preferred devel-
oper for the Seaside Hospital (1934; NR) 
site, has reconsidered plans to demolish 
the hospital nurses’ dormitory, previ-
ously believed to be too deteriorated to 
be economically usable. Mr. Steiner is 
investigating the possibility of reusing the 
dormitory as an inn, which would require 
amending the zoning for the site. 

Preservation News from Around the StatePreservation News from Around the State
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ConClusion 
In the century since the 1913 Armory Show 

set a new course for progressive thinking in 
the arts, Connecticut has played a surprisingly 
vital role in the broader history of modern 
artistic and literary achievement in America. 
The most important legacy left by the many 
20th-century cultural leaders and contributors 
in our state may be the idea that open minds 
are the foundation of a civilized society. By 
asking a state better known for its conservative 
New England underpinnings to accept such 
progressive thinking, they set a high standard, 
but Connecticut was up to the challenge.  

Creative Places is supported by a grant from the 
Connecticut State Historic Preservation Office, 
Department of Economic and Community 
Development. 

Rachel Carley is a preservation consultant and 
architectural historian whose works include 
Litchfield: The Making of a New England 
Town. She also led two study trips to Cuba for the 
Connecticut Trust. 

Bauhaus artists Josef and Anni Albers moved to Connecticut 
when he accepted a postion at Yale University. Among other 
things, the multitalented Josef designed sculptural fireplaces 
for architect King-lui Wu, including the Irving Rouse house 
(1952), in North Haven. 

Robert Gregson

National Register of Historic Places, Rachel Carley

Poet James Merrill took inspiration from Stonington 
Borough for some of his works; Merrill also was at 
the center of a network of artists and writers in the 
Borough. His home continues to house a writer-in-
residence program.



Connecticut Trust for Historic Preservation
940 Whitney Avenue
Hamden, CT  06517-4002
Phone: (203) 562-6312
Fax: (203) 773-0107
Email: web@cttrust.org
Web: www.cttrust.org
Address Service Requested
Forwarding and Return Postage Guaranteed

NON-PROFIT ORG.
U.S. POSTAGE

PAID
NEW HAVEN, CT
PERMIT NO. 72

The Simsbury Town Poor Farm was among the sites listed on the State Register through the 
Connecticut Trust’s Historic Barns project. Given to the town in 1882 by philanthropist Amos Eno, 
the farm includes a bank barn from the 1870s and a dairy barn built in 1937 with WPA funding. 

We Did It—200 Barns Listed on State Register

IIn June the Connecticut Historic  
      Preservation Council voted to add 24 
barns and farmsteads to the State Register 
of Historic Places. This was the final 
installment of 200 nominations which 
the Connecticut Trust prepared as part 
of its Historic Barns projects (the first 
listings were made in February, 2013) and 
it officially brought the multiyear project 
to a close. The Historic Barns project was 
made possible by a generous grant from 
the State Historic Preservation Office, 
Department of Economic and Community 
Development. 

The barns newly listed on the State 
Register are:
Avon: Derrin house and First Company 
Governor’s Horse Guards barn 

Barkhamsted: Wilder-Guernsey Farmstead
Bridgewater: Hatch Homestead 
Colebrook: Lawrence-Fredsall Farmstead 
Colebrook: North-Hale barn 
East Haddam: Caleb Sherman Beebe 
Farmstead 
Fairfield: George P. Brett Pinetum barn 
Granby: Werbitzkas farmhouse and barn
Greenwich: Silas Edward and Cornelia 
Mead Farmstead barn
Hampton: Fuller-Utley Farmstead
Lebanon: Old Johnson-Randall Farmstead
Lebanon: Payne-Brown-Pokorny/Lebanon 
Hills Farm
Lebanon: Himmelstein Homestead Farm 
Lyme: Ashlawn Farm 

Morris: Aaron and Bernard Feldsher 
Farmstead/South Farms 
New Canaan: The Town Farm/Extown 
Farm
North Stonington: Brown Farmstead
Sherman: Happy Acres Farm 
Simsbury: Town Poor Farm 
Stonington: York-Banker Farmstead 
Thompson: Japheth Corttis Farmstead
Vernon: Gunther Farmstead 
Warren: Carter Farmstead/Windy Ridge 
Farm
Woodbury: Good Hill Farm Preserve 
and Airport


